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GOLDEN BEAR
23rd Berlin International Film Festival

awarded the GOLDEN BERLIN
BEAR for this filmin July 1973, for its outstanding
arfistic qualities and the treatment of a human
situation of universal significance, in a fimofthe
widest appeal.

SPECIAL GOLDEN HUGO

gth Chicago International Film
Festival awarded SPECIAL GOLDEN
HUGO to Satyajit Ray for his achievement in
cinema over twodecades, culminating in his new
film DISTANT THUNDEFI

18RI

VIENNA FILM FESTIVAL
awarded a Diploma of honour for this
film on account of its outstanding

artistic quality.

7)) LONDON “FiLM FESTIVAL 1973
remarked : ASHANI SANKET is an
=/ outstanding film of the year.

ASHANI SANKET won the award for

THE BEST FEATURE FILM IN :
REGIONAL LANGUAGE (BENGALI) -

FOR THE YEAR 1973 by
Govemment of India. _ A

Award for EXCELLENCE N v o
CINEMATOGRAPHY: (COEQUR) B i+ o
Gnvemmentof Iﬁﬁa j.' ToleRN e
Award  for. tha* T MUSIC
_DIRECTOR OF THE YEAR by
Guonmenoofa

GU&.UEN ’HGEH
award by the Cm& Club uf Calwﬂa.




o}

® S

v @.ﬂ\[ .

withithe 6onversion nttﬁo_ﬁ
aceepfing ﬂmtharfﬂ%’!l!dﬂ___,,}%j- | oy Were
expectwuu!d b&tmﬁﬁ“f -?-‘- '=.-*, L] ‘*Ew‘“--:i e

[t
L Sl Al

demands pétiance; but'r
. thoughtftilly mWad, “honestly rendered, -artfully
phWéﬁ mminmﬂgly actad anﬁ sureharde:ﬂy
direéted work of lasting beauty....

Proof nf ‘Ray's mastery can be fuund during Iha epilogue
g caption desnnbing the ensuing ‘man-made famine of 1943'
BN with the film's impact and ending so recent, itis absolutely
ke superfiuous. (B. W.) s

PHILADELPHIA DAILY NEWS

Pointed observations, poetic imagery and simplicity of plot

. development are the hall-mark of Satyajit Ray's ‘Distant
Thunder’, a movie which communicates with unequall&d
ease.

PHILADELPHIA INQUIRER

The Indian film-maker views with a fine compassion the fate
of people who become victims of events they only dimly

understand. It is a beautiful sky and a lush landgcape,. -
captured with a sense of pnehc irony in the phmcrgraﬁhy bf(; o

} snumandu Roy.

~ SANFRANCISCO INTERNATIONAL
FI_I._M FESTIVAL

- Satyalit Hays [atest masterpiece was the Grand Prize
dn'ﬁlﬁnar at the Berlin Film Festival. Once again, Soumendu
. : Rl:ffé camera captures the briliant color, exquisite
5 simplicity and unforgettable i 1mages that are the vision ofthis
fs master director. -

HOLLYWOOD REPORTER

Satyajit Ray's 'Distant Thunder' is one of those very few
films which uses simplicity to.make a statement about the
horrors of war. That it succegds witholit llustrating:a single
drop of bloodshedin ha;ﬂa?ﬁﬂti_
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“What we gain from Ray's work, inthe long run, |smunh more A\

L=

" RAY'S ‘'DEWDROP' REFLECT, THE UNIVERSE -We are

% /" suggestonscreen ; But Ray's storyfi l"mahes on tha fﬂnge n[

. ‘o"lﬂt!mﬁﬂf ﬂrfﬂmiﬂﬂ ullna“fu@y mbyw ar . .

THE NEW HAVEN REGISTER (USA)

A GIFT FROM INDIA - Ray is the master of the nuance, the &l 6
particular, and the slow-take. He knows that there is more B¢ = '
compressed drama in 2 sigh or a questioning look thaninall
the monkies:in-a-barrel action that passes as movementin
our most popularfiims. R

valuable and salisfying in_human terms than what we Siatiet,
sometimes miss because of blind spots of cultural Mol

ignorance.

CHICAGO SUN TIMES

The Ray film, is one of his rare color movies and tells the
story, in terms of a handful of people, of the 1943
‘man-made famine' that killed 5 millon Bengalis. It's Ray at
top form.,

LONDON TIMES

‘THE DISTANT THUNDER' which won the main prize atthe

Berlin Festival in June and has since been seen at the
London Festival.The 'distant thunder' of the title is the warin .
Burma in 1942, whose reverberations are feitin a remote =+ .
Bengali village, where the famine that was ultimately tocost ..
more than five million lives throughout the continent disrupts '
the lives and centuries-old traditions of people who can have

no conception ofits causes.

JEWISH NEWS, MELBOURNE

..... An entirely different experience was Indian director
SATYAJIT RAY's ‘Distant Thiinder'. A masterful director in
complete harmony with his subject, exhibiting total control
with compassion and understanding.

Ray's theme is starvation, yet he avoids all thal obvious :
iImages and treatments, preferring to concentrate on the :
human aspect.

Their entire lifestyle changes and the beauty of Ray's filmis
that not only is the struggle one of survival, but also the .,
maintenance of dignity. 4

SUNDAY PRESS, MELBOURNE

DISTANT THUNDER, directed by the great Indian
film-maker Satyajit-Ray is an astonishingly beautiful film

about the 1942 famine in Bengal. f=
i afinely understated m despite al s Ray's delcate i
unfolding of events gives thema peculiarlytiméless qual R0 -
His use of color is extraordinary ; every scene SRR s o
fresco, the pastel shades have an ethereal pudty: The =
Bengallandscape glistens hl-:aalnmsfarrq‘__; atcouldonlybs - T
plagued by famine underthe hand atava?g’_d__ entDetty. .

‘AGE” MELBOURNE, AUSTRALIA | I

right back in-Pather Panchali ﬂﬂunhj.r, with a story by the
same author. The microcosm 8 a remote village in
wartime Bengal, where the effects of famine break down
caste barriers and kindle humanity (Starvation is difficult to-.

the famina). w77
~ Distant Thunder isa de&ply falt mquiem fﬂr. ----- - -y




" 'NATIONREVIEW' MELBGURNE

beautiful landscape ot ignorant, isclated peo
the rising cost ofirice and incapable because of
and village system of dealing’ Wi it} ﬁf;*&?ffﬂﬂsﬂﬂahte
communal way. The exquisile greens and. purples of
dreaming Bengal hover overthe appe ngtragedy in land
as beautiful as this, in land as fertile as this, behold, the
peaple starve. -

DAVID HOEINSON IN THE TIMES

anewdep ® 1 *J »!.
The sryrehs 8 ic an the
private relationships
grand g&sty{qi
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“special el 31 Ha:f has aiway's been Ims
sality .. the’ exaticism of setiing has never
. SIWee th&&tlﬂﬁn \d the essential human

*,Et TIME
_P.gfza%‘f_;.;;_—:;'-,-. . Thisone; aboutthe earlyr years of World War Il in Bengal
S i ,‘ and the beginnings of the 1943 famine, shows the grace and
o calm authority of his best work, as well as his ability to shape
 greatthemes into human drama without reducing them.

main characters, a husband and wife of the Brahman caste.

- piercing social immediacy. (JAY COCKS).
NEWYORK REVIEW

g, as. Jnu might think............... A must see film
it 8 lale). of great urgency and greater

_fglighl.wnr!h seeing.
R CHICAGO DAILYNEWS. CHICAGO |

© i5...the latest assurance of Ray's mastery....%..Ray
-usﬂs uur sympathy for people we can understand to make
us see a condition we could not otherwise imagine. It's the
sort of imagination. that war-on-film has always required,
-and here receives, due to Ray's extraordinary genius.

K. KRISHNA MODRTHT IN “THE HINDU"

S ‘Ashani Sanket took Rayiists Qa;sufahnutmg Maa
.. women of ‘Ashani Sahkeltaietara
"4 of the Second Worlds
@ whom and for what B
enormous suﬁenngm ’
@8 ive in pastoral ifinocenci *E“’f:
people can die 'Wﬂ]lﬂm ;

It presents the war-nourished faming of 1943, inwhich five =
million died, not as a gothic fresco of ravaged' bcdlés-.;f__':.‘f-- AL
crawling about, but as a safies. r.}f mild encounters in a,-f:'- TN
I_i:li'": g

Wﬁ? Fﬂl"ﬂﬂ}-’ﬁ sepond. fitn. | m. i, | DISTANGY &
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Better even than its treatment of the reality of poverty is
the way Ray handles the subtle shifts it causes in his two

Their gradual and shocked awareness of the unifying
desperation of tragedy gives DISTANT THUNDER a

: R
i VETY moving drama............. by no means: ﬂr
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A film by
SATYAJIT RAY
fromthe Novelby
BIBHUTI BHUSAN BANNER!I
Direction
SATYAJIT RAY
Scenario
SATYAJIT RAY
Camera
SOUMENDU RQY
Editing
DULAL DUTTA
Music
SATYAJIT RAY
Producer
&

Distributor
SARBANI BHATTACHARYA
Flat No. 904

- 43, Sarat Bose Road

-+ Calcutta 700020 INDIA
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* ‘Soumitra Chatterji =~ ....... GANGACHARAN
* Babita ANANGA
* Sandhya Roy e CHHUTKI
% Gobinda Chakravarty ....... DINABANDHU
* RomeshMukeri ... BISWAS
* NoniGanguly .. - JADU .
weatelPal MOKSHADA
k ChitraBannerji ... _ MOTI
* Suchita Roy ool
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The time is 1942-43. The piau&-ﬂ rgrlmta Imle wl!age in
A world war is on, but tq / Ilhgﬂrﬁ it only means an

occasfonal pretty sight of planes flying overhead.

Young Ganga and his wife Ananga are the only Brahmins, _
newly setlled, inthis village of fow-caste g 6ass Is. Ganga Js;m% {a
respected by altas the priest, the m H 3 ..?;L T
lﬂai}hﬂflﬂthﬁ school hahas imself st 1-* m‘-y i
the rich peasant Biswas. Biswas:als
monthly qu::!a of }4 NS
Ananga; ¢hildh fﬂr i, 1§ friendly with the p
paﬂrcmaﬂymm]}la’folly @ Mh; H B _j' leu
Life n thewfolrispleasant. s
' 18! mi érﬁﬂ l&laﬂanga of the sudﬂen +
& price of rice in some neighbouring villages. ‘This
haﬂuﬁa tha wnr, says Dinu, ‘Our king is fighting the
| GHITB&[E and.the Japane&# wma mlng sent to our
e fightingmen'.
S Ganga does not take th:s %ermusly ai hrst but $00n signs
S BN begin fo appear which suggest thal in sprte of a good
It kg harvest, a man-made famine may be in the offing.
il As the price of rice goes spiralling upwards, the whole
aspect of the peaceful village changes. Peasants sell off
- their stocks, and then have to go starving ; rice shops are
looted ; the once generous Biswas tells Ganga bluntly that
he can't help him any more ; the peasant wife Chhutki hasto
yield to the advances of scarface Jadu for a handful of rice.
Looking for edible roots in a forest, Ananga is nearly raped
by an unknown man.

At the height of the famine, Mati, the untouchable woman,
an old friend of Ananga from a nearby village, cpmﬂ,s tﬂ- R
Ananga to beg for rice and dies on her.doorstep, Bk

5 thjsdarkesmfhnurs Ananga tells her husband that aha
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ASHANI SANKET

P ( Distant Thunder )

From The Novel By BIBHUTI BHUSAN BANERJEE
Screenplay, Music & Direction SATYAJIT RAY
Produced By SARBANI BHATTACHARYA

THE time is 1942-43,

The place —a remote little village in Bengal.

A world war is on, but to the villagers it only means an
occasional pretty snght'of planes flying overhead.

Young Ganga and his wife Ananga are the only Brahmins,
newly settled, in this village of low-caste peasants.

Ganga is respected by all as the priest, the doctor, as well
as the only teacher in the school he has himself
started with the help of the rich
peasant Biswas.
Biswas also helps him with a free monthly
quota of provisions.
Ananga, childless still, is friendly with the peasant women,
particularly with the jolly Chhutki, wife of =
lhcpcasant Hiru. N

: §We, on the whole, is pleasant.

. '.%m day the old Brahmin Dinu tells Ganga of the sudden

L4

é

¢ in the price of rice in some neighbouring village.
‘This is because of the war,” says Dinu. ‘Our
king is fighting the Germans and the Japanese, and rice
being sent to our fighting men.’
Ganga does not take this seriously at first, but soon signs
begin to appear which suggsst that in spite of a good
harvest, a man-made famine may be in the offing.
As the price of rice goes spiralling upwards, the whole
aspect of the peaceful village changes. Peasant
sell off their stocks, and then have to go starving ; rice
shops are looted ; the once-generous Biswas tells
Ganga bluntly that he can’t help him any more ; the
peasant wife Chhutki has to yield to the advances of
Scarface Jadu for a handful of rice. Looking for edible
roots in a forest, Ananga is nearly raped by
an unknown man.

At the height of the famine, Moti the untouchable
woman, an old friend of Ananga from a nearby village,
comes to Ananga to beg for rice and dies on her

doorstep.

In this darkest of hours, Ananga tells her husband that
she is going to have a baby— their first child.
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